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The following discussions of the judgments are presented as an unofficial opinion by a member of the 
Jury especially delegated for this purpose. Although the Committee on Education hopes that these informal 
discussions will prove of value to the students, they cannot be interpreted as the collective opinion of the Jury. 


THE WARREN PRIZE 
““, STATE HOSPITAL FOR NERVOUS DISEASES” 


It is the opinion of the Jury that the program was entirely too difficult a one for young students and, 
when the time allowed for the problem, thirty-six hours, is considered, then it is our belief that a superhuman 
task was demanded of these students. 

A problem such as this, embodying as it does a knowledge of planning, of operation, of experience and 
of that intangible question of “medical opinion,” is one of great difficulty and no architect we know of would 
have the temerity to think that he could sit down and solve it in three days. 

The program should have given some practical hints. How could the student know for instance, as to 
whether the Continued Treatment Units should be near the Administration Building or isolated from it? 
Should the Doctors’ Quarters be near the Ward Buildings or not? Likewise the Nurses’ Homes? Should 
there be one main kitchen or five? Even though the patients are ambulatory and can go outdoors to the 
Dining Hall, what happens to them in a blizzard? Should the mortuary be near the Chapel or should it be 
on the way out? 

The Jury considers that the students did well. They couldn’t be supposed to know the technical end 
of the project. Even the doctors don’t know that. So the Jury overlooked details of operation and considered 
the plan as a plan, not as a practical operating hospital. 
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The first prize design, by B. L. Smith of Atelier Adams-Nelson, was deficient only in the matter of 
dining rooms for the Continued Treatment Wards. The author evidently placed a dining room in the base- 
ment of each building, each with its own kitchen. But the main elements were well disposed. The Adminis- 
tration Building guarded the entrance. The psychopathic department is isolated, away from everything. 
The Nurses’ Homes face a fine plaza and the Continued Treatment Wards are very satisfactory, with the 
Assembly Hall and Chapel centrally located, where it should be. A very good plan. 

The second prize by E. Knowlton of Yale University, although not so well arrived as the first, shows a 
good arrangement, with the ward dining rooms and kitchens where they should be. We would prefer the 
psychopathic ward on the other side of the Administration Building for easier communication, but we 
like the married Doctors’ Quarters near the entrance and entirely away from the wards. The Nurses’ Homes 
are well placed, but their dining room is far away from the westward building. However, there are such 
things as arcades. 

The projet placed third, by M. Mason of Yale University, is to be commended for its arrangement of 
the Continued Treatment Wards. They allow the maximum amount of sunlight to enter. The plan is not 
over-beautiful, but is quite practical and sensible, except that buildings M, G, and O might have been 
placed elsewhere. 

The projet placed fourth, by D. McLaughlin of Yale University, is a bit too congested in the central 
part. The general disposition is good but the wings of the ward buildings are too long and too close together. 
The dining rooms are on the wrong side of the road. The entrance plaza is well studied and of agreeable aspect. 

The projet placed fifth, by R. J. Biondi of University of Illinois, is a very good plan but not particularly 
architectural nor attractive. It is well thought out, however, with the exception that the group of Nurses’ 
Homes is central to but two of the ward groups. The wings of the ward groups are too long, although as 
the buildings are only two storeys high the sunlight would probably penetrate sufficiently into the wards. 

Taking it by-and-large, the students showed a grasp of the problem which was not only surprising, 
but most gratifying to the Institute. 

Kenneto M. Murcuison, New York, N. Y. 


CLASS “A” & “B” ARCHAEOLOGY III PROJET 
“a CHINESE PAGODA” 


The Jury was positively stimulated by the excellence of the projets submitted. The novelty of the 
program presented opportunities for varied technique in rendering, and the ingenuity of the students was 
equal to the occasion; many of the projets would make attractive permanent overmantels or screens. 

The Jury gave weight to the general excellence of design and composition; the degree in which the stu- 
dent had caught the spirit of Chinese art; and the beauty of the rendering. 

The five Second Medals were awarded almost unanimously, and the Jury was especially enthusiastic 
about the first three mentioned below. It is unfortunate that the reproductions cannot give an idea of the 
color on which the effectiveness of the renderings so largely depends. At the risk of overstressing the im- 
portance of presentation, a few notes on this subject are given below: 

G. T. Licht of Yale had the best design, a model that was chosen by many of his fellow students. It 
was entirely drawn in a heavy line of gold ink upon black lacquered paper, with the infinite patience of an 
Oriental. It was amazingly effective, and highly commendable in every respect. Another projet was rendered 
in the same technique, but only received a Mention. 

The projet of C. G. Rummel of the University of Illinois was most sensitively rendered in delicate 
tints upon tea-colored Holland shade cloth. Although his pagoda, another popular model, was less pleasing 
than Mr. Licht’s and his sheet composition less fortunate, his delicacy of drawing and really exquisite coloring 
delighted the Jury. 

G. Balzer of Nee York University took the palm for sheer virtuosity, an amazing rendering in gouache 
upon gold tea-box paper. His pagoda, a twin of Mr. Rummel’s, gained enormously by being shown in 
perspective. The presentation was violently realistic and occidental, but the gold paper gave it a most suc- 
cessful oriental flavor. 

E. J. Whiting of Columbia represented a lacquer panel with a soft red background, on which his pagoda 
—with landscape trimmings—was inlaid in jade, lapis and malachite. It was a charming phantasy, beautiful 
in color, and very much in the Chinese spirit; but his pagoda was incidental, and the architectural detail 
somewhat rudimentary as contrasted with Mr. Licht’s projet, which was practically a working drawing, 
and yet just as effective a piece of decoration. 

W. Turnbull, 2nd, of Yale had a sensitive, authentic, kakemono on a mat which appeared to be of gold 
leaf. Upon this mat the architectural details were ingeniously drawn in vermilion ink. The whole was a 
most effective and poetic piece of decoration; and the pagoda, though somewhat nebulous, was not one 
of the stock models. 

Of the First Mentions, S. A. Scoville and G. F. Poelher of Yale both had charming, delicately rendered 
projets; while R. Lovelock of New York University had a proverbial and effective scheme in pink and 
gold upon a black background, that almost got a medal. Although he had a thoroughly Chinese pagoda, 
the presentation had an oddly Japanese effect. 

There were many excellent projets that missed First Mention by a close margin. Of the few vestes, 
most of the pagodas were plausible enough, and many would have received Mention but for their strident 
and repulsive color. 

Lawrence Grant Wuire, New York, N. Y. 
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INTERIOR DESIGN III 
“‘’ RESTAURANT OVERLOOKING A RIVER” 


The Second Medal was given to T. J. Mulig of Atelier Adams-Nelson more on his merits as a colorist 
than as a designer. This award would not have been made had the general level of the competition been 
higher. His rendering was good but unfinished. The window elevation was left out and his railings at the 
steps mere faint indications. 

The program called for decorations and furnishings to be quiet and restful in color. The winner achieved 
this result from a subtle and gradual transition of blue green to lemon yellow. He used his darker values 
where they belonged allowing the darker shade to support the lighter. He did not rely on startling shades 
to make his scheme effective but chose the more difficult and less obvious means of paler colors. It looked 
cool and complied with the “restful” clause in the program. A number of the schemes were over-decorated 
and over-colored. Mr. Mulig did not depend on the too much used Georgian, Adam, and earlier motifs and 
the restaurant had the modern effect very suitable to our times in places of this kind. 

Many contestants seemed to find difficulty with their fish tanks, or rather they left the difficulty to 
the waiters. Mr. Mulig seems to have his tanks supporting the musicians’ gallery and no one knows how 
he proposes getting his trout out. He made a nice picture and the proportions are good for entrance door 
and gallery. The idea, however, was not to wall the fish up for life as in an aquarium but to place them 
where they could easily be reached. Special emphasis was laid on the fact that the fish should be for eating. 
Most contestants used them for decoration and forgot the purpose. 

Mr. Mulig used a pedestal table and chairs of light but comfortable form. This type of table is most 
suitable for dining as one can sit without the inconvenience of legs to get in the way. Several contestants 
designed chairs which would be too heavy to move easily. 

Undoubtedly the greatest problem was the semi-circular side of the room with its continuous line of 
doors and windows. Some of the solutions offered were adequate but none excellent. Obviously solid glass 
from floor to ceiling would be unpleasant. How to space and break this was more important than to plan 
elaborate frescoes on the eighty foot straight wall. Mr. Mulig’s rendering left this unsolved. 

Nearly all the renderings showed marble floors. The musicians’ gallery would suggest dancing. As wood 
offers a less fatiguing surface for the feet than stone, it is suggested that in planning a restaurant floor the 
moe resilient matetial be used. By using different woods ample opportunity is offered for ingenuity of 

esign. 


Ernesta Beaux, New York, N. Y. 


MURAL PAINTING PROGRAM IV AND SCULPTURE PROGRAM V 
““’ MANTEL FOR AN ARCHITECT'S OFFICE” 


In competitions such as this, where a specific material is named as the medium for design, it is essential 
the student become acquainted with its possibilities for effect, and the limitations of technical processes. 
A general impression obtained from looking at the designs before judgment was, that many of the com- 
petitors had not had opportunity to provide themselves with such information, and consequently had not 
appreciated its importance in composition. 

In terra cotta there are two types of glazes which are described as high-fire and low-fire. Those produced 
at low temperature have a more brilliant and wider range of colors, including vermilion and bright metals. 
The high-fire series are quieter in tone comprising nevertheless a wide range of lines in a grayer key. Some 
of the designs showed colors which are more characteristic of copper enameling than clay glaze, judged by 
the brilliancy of colors employed. Had the students had opportunity to study the range of available colors, 
I have no doubt, they would have experienced stimulation rather than limitation, and developed more 
characteristic color effects. : 

The next point which the designer has to bear in mind, is the processes of execution. In the panel 
under consideration, there were three obvious methods for employment; firstly, low relief, covered with 
glaze; secondly, the spraying of glazes through stencil forms; thirdly, painting with colored clay to be 
subsequently glazed over. The limitations of each of these processes must be kept in mind throughout 
designing and coloring. One quantity of detail and grouping of mass should be developed where the stencil 
method is employed; another form of design and detail must be developed when colored clays, are applied 
with a brush. Many of the designs would be impossible to execute, for the reason the students had not 
grasped the fact that shading with these glazes is, in most cases, impracticable. Some of the designs showed 
no jointing; as each of these sections is made separately, and the jointing cannot be hidden, it 1s essential 
that this feature be taken into consideration when composing and coloring. __ 

In the mural painting group, the design, by A. B. Browne of Yale University, awarded a First Medal, 
is extremely interesting. The color scheme is well calculated for harmonious incorporation in the black 
and silver mantel. The method in which this would be reproduced would be difficult to determine, as the 
technique of reproduction has been completely ignored. This design received the award for its composition 
and harmonious tone. ‘ Les 

The Second Medal design by A. M. Thorley of the Beaux-Arts Atelier is an original idea. The manner 
in which architecture has been unconventionally employed to form fanciful motifs is extremely interesting. 
This design would involve no technical complications. eee Urea: 

he composition presented by N. B. Wheeler of the Beaux-Arts Atelier is interesting in its massing. 
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The subject is ambitious, and somewhat confused. The ground below the upper machine is practically the 
same color and tone as the sky, conveying a sense of disorganization. 

The design by D. Curtis, also of the Beaux-Arts Atelier, made a greater impression on the Jury than 
any other, by reason of its sense of scale and good tone composition. The drawing of the hands was criticized, 
and responsible for this composition not having a higher rating. Terra cotta colors have been intelligently 
used, and the composition could be reproduced without difficulty. 

The Jury was astonished to find that the sculpture competitors had shown themselves such good 
mural painters. The importance of developing experience with color on plastic form appears to be vital, in 
view of the trend of architecture at the present time. 

G. Kohn’s model indicates careful thinking in composition; it is well-proportioned, and good in tone 
and color. The coloring of the structural mass in the upper part might have been improved by simpler 
treatment, and modification of the bright yellow. This blending of glazed colors is generally impracticable. 
The use of repeating figures is very effective. 

An award was given the composition by G. J. Sklar for its color interest and imaginative development. 
Undue prominence has been given to the column of smoke on the right of the panel. 

The quality of relief in the design by R. Barger of Carnegie Institute of Technology is well adapted 
to the development of deepening tones in glazes, which is caused by the collection of glaze in recessed parts. 
The gradated color tones could be easily reproduced with the glaze stencil and airbrush. The treatment 
of the lower part of the panel, carrying the black tone of the mantel jamb into the opening, was favorably, 
and adversely, commented upon by the Jury. There is little doubt that the luminous quality developed in 
the center of the panel is attributable to its contrast with the black. 

In reviewing the assortment of drawings and models, one is impressed by the degree of imagination 
shown in both groups. It is rarely that an opportunity presents itself for sculptors and mural painters to 
meet on common ground; in both Departments many of the students have acquitted themselves with 
distinction. This competition was beneficial in that it has been necessary for the sculptors to compose 
with tone and color, and the mural painters to think of effects in other media than oil paint, and in a 


definite architectural setting. 
Leon V. Soton, New York, N. Y. 


CLASS FA? WIE PROTED 
“A HOSPITAL” 


This program was written in response to a ruling of the Committee on Education to the effect that a 
problem studied and presented under conditions of practice would be interesting. 

To this end the program was made comprehensive of all the required services of a small hospital, a 
suggested grouping on the several floors being made. It was recognized that it would be impossible for the 
students in the short period allowed for the making of the esquisse to think out the arrangements of all 
the floors, and therefore only the plan of the ground floor was called for in the esquisse. Inasmuch as no 
elevation was asked for either for the esquisse or the rendu, this problem became essentially a study of plan. 

A discussion of the program by the Jury covered the importance of the proper grouping of the rooms 
in the several required services, notably on the upper, that is the typical hospital floors. It was pointed out 
that the study of these must have been made by the student after consultation of documents, that is, after 
study of good hospital plans and practice. It was thought that, while this study was of great value to the 
students, it should not be given the importance in the judgment that should be attached to the broader 
principles of planning that would be seen in the arrangement of the vertical and horizontal circulation. 
It was also stated that in the arrangement of the ground floor, as presented in the esquisse, would be shown 
the individual students’ ability to grasp the special nature of the hospital problem and his knowledge of the 
basic principles of good planning. 

After a comprehensive review of all the drawings in this exhibition, the Jury was disappointed in the 
average accomplishment. There decidedly was on the average a failure to show an understanding of the 
importance of simple and direct circulation. Especially did the arrangement of the elevators leave much 
to be desired. For the most part the students had even failed to so show their elevators as to indicate their 
essential use and size in hospitals, namely, with cars competent to carry the patients on stretchers. By 
overlooking this rather minor, but very essential feature, the students missed an opportunity to give to 
their plans the hospital character, and character in plan indication is a valuable quality. 

The staircases of a hospital also should have a character of their own in that the landings should be 
unusually wide, to permit of the moving of patients on stretchers in an emergency. The importance of the 
location of the stairways and their number, from the point of view of the convenience of the regular service 
of the building and also in an emergency, was overlooked by many of the students. 

Again, in the method of presentation, the students overlooked one of the essentials of the program. 
It was required that the drawings be presented simply and in a manner to be read easily. Many of the 
Jurors complained that this requirement was in many instances far from fulfilled, in fact, certain of the 
drawings appeared to have been presented in a manner to make their understanding and fair judgment 
as difficult as possible. 

In summing up the drawings as a whole, the huey was convinced that the problem had been valuable 
to the student body. 
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The drawings of W. F. McVaugh, University of Illinois, to whom the First Medal was awarded, seemed 
to the Jury to solve the problem more simply and directly than any others. 

The space devoted to the main entrance, and its relation to the several services called for, is good. 
Again, the residence quarters, the Out-Patient Department, and the kitchen quarters are well placed, each 
constituting a group, and, while related to the whole, each separately presents a workable grouping. While 
the emergency service perhaps leaves something to be desired, it is none the less properly placed in relation 
to an elevator, and, while convenient, is separated from all other services. The elevator bank and the two 
staircases are well placed. Some regret was expressed that there was no central staircase. 

On the upper floors the grouping of the several services is done in an understanding manner. The 
patients’ quarters generally are located so as to have a southern exposure. The service rooms are to the 
north centrally located between the stairs, the pantries on all floors being served by the dumb-waiters 
rising directly from the service region in the kitchen. 

All of which, taken together, constitutes a sound solution of the practical requirements. 

In considering the detail of all the floors the Jury took the view that at the scale asked for it was 
impossible to do more than indicate a general grouping. No one solution in all its details is ideal, but many 
showed an intelligent grasp of the requirements. 

The drawing of F. D. Kay, University of Illinois, to which a Second Medal was awarded, is also an 
excellent solution of the problem. The placing of the kitchen opening onto a principal corridor of the 
building is a distinct disadvantage. The service from this to the serving-room under the staircase landing 
is probably difficult and, as shown, through a vestibule, undesirable. The staff dining-room can be directly 
reached only through the nurses’ dining-room, and this, too, is not good. But otherwise the ground floor 
is excellent. The grouping of the elevators in the center with ample lobby on all floors and the arrangement 
of the freight elevator, discharging as it does on an independent vestibule, are good. The central staircase, 
with the staircase at either end of the building, the Jury also thought was a point distinctly in favor of 
this drawing, and that which has been said concerning the upper floors of W. F. McVaugh’s plan applies 
generally to F. D. Kay’s drawings as well. 

Concerning all of the medal drawings, and indeed many of the others save that of J. S. Carver, T 
Square Club of Philadelphia, the Jury was concerned about the window arrangement indicated. Had an 
elevation been possible, the intention of the designers would have been more fully shown, but generally 
the Jury was impressed with the fact that an excessive amount of daylight was provided for the patients’ 
rooms generally. 

All of these medal drawings are thoughtful solutions of the problem, are easily read, and are presented 
in such a way as to realize the intention of the program. 

C. C. ZantzncER, Philadelphia, Pa. 
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Judgment of February 2, 1932 a series of wings projecting preferably toward the south 
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be necessary on that account. 

“a STATE HOSPITAL FOR NERVOUS DISEASES” 
THE SITE 

A rectangular plot of land 2,500 feet by 3,800 feet. 
The long sides of the plot run north and south, and 
the grade rises uniformly at 3 feet to each 100 feet 
from south to north. A state highway borders the 
property on the east side. “To the northwest of the plot 
is a trunk line railroad from which a spur track will 
be brought into the property for the delivery of coal 
and bulk supplies. 


A State in need of a new and modern institution for 
nervous diseases has acquired 800 acres of land in the 
country, part of which is for the contemplated buildings 
which shall be grouped for the accommodation of 1,200 
patients. 

The number of patients admitted yearly average 
from 200 to 250 persons and the average period of 
patient domicile is about six years. The patients en- 
tered spend about four months in the Psychopathic 
Unit (acute reception service) where they are under REQUIREMENTS 
close observation and receive the proper intensive medi- (Pinie pores amern mae yrdund Marea 
cal attention. 

A small percentage are then sufficiently improved to ee NE 
be discharged or paroled. The rest require continued A. Administration Building (3,600 sq. ft.). 


covered ) 


treatment and are transferred into other units de- 183, Psychopathic Unit ; : aS nets 

pendant upon the nature of their ailment. 1. Admission and Diagnostic Clinic Building 
The buildings for patients should have the long (8,000 sq. ft.). a 

dimensions north and south and should not exceed 40 De See Female Ward Building (13,- 

feet in width and not more than two storeys in height sq. ft.). ie 

above the basement. The buildings may be ““U” shaped 3. Psychopathic Male Ward Building (13,- 

in plan with two wings for wards connected by a head 800 sq. ft.). 


Kitchen Unit (5,400 sq. ft.). 


house containing the day rooms, utilities and services or 4, 


C. Medical and Surgical Unit 

This building is the general hospital serving 

the entire group and should be contiguous to 

the Psychopathic Unit (4,500 sq. ft.). 

D. Isolation Building 
To be used in connection with the reception 
(1,600 sq. ft.). 

E. Continued Treatment Unit (Males) 

1. Two Ward Buildings for quiet patients, 
(each 12,500 sq. ft.). 

2. Ward Building for 
(12,500 sq. ft.). 

3. Ward Building for infirm and feeble (12,- 
SO0Psqssaits)s 

+. Kitchen and dining-room buildings. (Need 
not be connected to patients’ buildings. 
This class of patients is ambulatory.) 

F. Continued Treatment Unit (Females) 

Same requirements as for E. 

G. Assembly Hall and Chapel 

This building serves the patients in the con- 

tinued treatment only and generally contains 

a gymnasium. 

H. Housing for Employees 

These employees are the ward attendants, 

clerical help, laundry help, workers in the 

storehouse, power house, etc., kitchen help. 

Three buildings are required, one for married 

couples, one for women and one for men, 

(each 6,000 sq. ft.). 

J. Nurses’ Homes 

Three buildings to accommodate fifty nurses, 

each conveniently located in respect to pa- 

tients’ units. One will serve the psychopathic 
unit and one for each continued treatment 
unit. (Each 6,000 sq. ft.). 

K. Dining-room and kitchen building for nurses 

(2,000 sq. ft.). 

L. Mortuary and laboratory building (2,400 sq. 
tit) is 

M. Greenhouses | 

N. Housing for Medical Staff and non-medical 
officers. 

This group should be semi-isolated to insure 

privacy and shall consist of: 

1. Medical superintendent’s residence. 

2. Eight small cottages for married doctors. 

3. Administration officer’s cottage. 

4, Staff House for internes and unmarried 
doctors. 

O. Unit for Occupational Therapy 

This building will be used by both men and 

women from the “continued treatment” units 

(5,000 sq. ft.). 

P. Power House (adjacent to spur track) 
R. Utilities 

1. Fire House and Garage. 

2. Bakery. 

3. Laundry should be near female “continued 
treatment” unit because many women pa- 
tients are employed there. 

4, Storehouse. 

(This group should be served by spur track 
and should face upon a street which makes 
them accessible from the entire Hospital 


Group). 


disturbed patients 
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5. Repair Shop. 
6. Salvage Yard. 

S. Athletic Field for patients and employees recrea- 

tion. 

Jury or Awarp: F. L. Ackerman, Joseph H. Freed- 
lander, Louis E. Jallade, Ely Jacques Kahn, John 
Theodore Haneman, C. B. Meyers, Benjamin W. 
Morris, Kenneth M. Murchison, George E. Pearse, 
John Sloan, Seth Talcott, Harry Leslie Walker, Leon- 
ar B. Wamnes, Wakefield Worcester, William Van 
Alen. 


NuMBER OF DraAwiINcs SUBMITTED: 210. 


AWARDS: 

ATELIER ADAMS-NELSON: 

FIRST PRIZE, PLACED FIRST: B. L. Smith. 
UNIVERSITY OF ILLINOIS: 

PLACED FIFTH: R. J. Biondi. 
YALE UNIVERSITY: ved 

SECOND PRIZE, PLACED SECOND: E. Knowlton. 

PLACED THIRD: M. Mason. 

PLACED FOURTH: D. McLaughlin. 


CLASS “A & B” ARCHAEOLOGY III PROJET 
“A CHINESE PAGODA” 


The Chinese word for pagoda signifies ‘‘a precious 
tower.” This type of tower made its appearance in 
China when Buddhism spread there from India in the 
First Century: it is square, polygonal, or circular with 
many storeys (often as many as 15 but always an odd 
number) and each storey was generally slightly smaller 
than the one below, crowned with a curved roof and 
finial. Built of brick, stone, or marble, it was often 
covered with very beautiful surface decoration or 
ceramics glowing with color. 

This is the only type of building in Chinese archi- 
tecture which attains vertical height and it is used with 
extraordinary skill in landscape composition. Occa- 
sionally it is a memorial in a palace garden, more often 
it serves as a shrine in a temple or monastery. 

As these structures, so characteristic of China, varied 
so much in material, size and outline, the student is 
allowed complete freedom of design. Details of the 
masonry and decoration or of the characteristic wood 
framing of the oriental roofs are to be given, the inten- 
tion of the program being to have the student familiar- 
ize himself with the essentials of the style. 

Material will be found in the Encyclopedia Britan- 
nica, in ‘““Picturesque China,’”’ by Boerschmann and in 
the writings of Boerschmann & Bushell (some of which 
are reprinted in the Annual Report of the Smithsonian 
Institute for 1904 and 1911) of Fennelosa, etc., etc. 

Jury or Awarp: C. D. Badgeley, Dwight James 
Baum, Theodore E. Blake, John Theodore Haneman, 
John Mead Howells, Electus D. Litchfield, Georg 
Lober, Edward McCartan, H. Oothout Milliken, 
Walter Taylor, Otto Teegan, Lawrence Grant White. 

NuMBER OF DrawiNcs SUBMITTED: 107. 


AWARDS: 

ATELIER ADAMS-NELSON: 

FIRST MENTION: B. T. Moravec. 
ARMOUR INSTITUTE OF TECHNOLOGY: 

MENTION: A. G. Anderson, A. Cole, C. A. Emling, 

T. D. Luckett, R. L. Plhak, M. Wise. 

CATHOLIC UNIVERSITY OF AMERICA: 

NO AWARD: 2. 


RE SeENS ELDWLE. of DESIGN 


CHICAGO TECHNICAL COLLEGE: 
MENTION: L. T’. Alexander, P. Huminsky. 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U:: 
MENTION: J. S. Ott. 
NO AWARD: I. 
COLUMBIA UNIVERSITY: 
SECOND MEDAL: E. J. Whiting. 
FIRST MENTION: C. W. Collier, R. K. DuMoulin. 
MENTION: R. J. Beggs, P. W. Benedict, M. M. 
Feldman, E. C. Fischer, V. Furno, R. G. Jahelka, 
K. E. Laubshire, N. R. Lindheim, T. N. Ng, J. 
Sasso, G. J. Steinacher, E. B. Watson, R. A. 
White. 
GEORGE WASHINGTON UNIVERSITY: 
MENTION: B. TV’. Simmons. 
GEORGIA SCHOOL OF TECHNOLOGY: 
MENTION: H. Brown. 
ATELIER HIRONS: 
MENTION: R. K. Posey. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
MENTION: R. J. Grosel. 
ATELIER LOS ANGELES: 
MENTION: A. V. Chaix, G. Leung. 
NO AWARD: 1. 
NEW YORK UNIVERSITY: 
SECOND MEDAL: G. Balzer. 
FIRST MENTION: J. Kabatsky, R. Hertzberg, R. 
Lovelock. 
MENTION: S. Heller. 
OHIO STATE UNIVERSITY: 
MENTION: R. B. Shuttleworth. 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE 
NO AWARD: l. 
PRINCETON UNIVERSITY: 
FIRST MENTION: R. Ballard. 
SAN FRANCISCO ARCHITECTURAL CLUB: 
MENTION: E. J. Rybicki. 
ATELIER SKIDMORE-OWINGS: 
NO AWARD: I. 
“T” SQUARE CLUB OF PHILADELPHIA: 
MENTION: J. Wigmore, Jr. 
THUMB TACK CLUB OF DETROIT: 
MENTION: E. A. Bricker. 
UNIVERSITY OF ILLINOIS: 
SECOND MEDAL: C. G. Rummel. 
MENTION: L. W. Anderson, E. R. Benedict, M. 
Gabby, T. J. Glaza, R. J. Schwab, A. DelBianco. 
UNIVERSITY OF PENNSYLVANIA: 
FIRST MENTION: H. P. Denn, R. R. Peck, H. R. 
Poeter, I. B. Polevitsky. 
MENTION: G. W. Aderhold, R. S. Albrecht, R. E. 
Allen, D. K. Beecher, J. T. Bell, I. H. Blackman, 
T. Bowman, B. G. Cox, R. B. Fernbach, J. D. 
Foley, R. A. C. Gilfillan, M. Hamnet, R. J. 
Hawley, J. R. Holbrook, P. S. Kelly, M. Leone, 
R. B. Lyons, D. D. Michel, W. D. Miller, G. G. 
Schneider, B. W. Sewell, L. P. Smith, G. Staf- 
ford, G. M. Syversen, T. C. VanAntwerp, L. M. 
Wolff, W. M. Yeager. 
NO AWARD: 5. 
UNIVERSITY OF SOUTHERN CALIFORNIA: 
FIRST MENTION: A. Nozaki. 
UNIVERSITY OF TEXAS: 
MENTION: C. Maiwald. 
YALE UNIVERSITY: 
SECOND MEDAL: G. T. Licht, W. Turnbull, 2nd. 
FIRST MENTION: G. F. Poehler, S. A. Scoville. 
MENTION: R. Ayers, R. W. DeGroat, T. W. Domi- 
nick Hy iV. Uae CAR Moberg, R. E. Nel- 
son, M. B. Wells, D. E. Wright. 


UNAFFILIATED: 
PHILADELPHIA, PA.: 
MENTION: G. M. Sparks. 
VINCENNES, IND 
NO AWARD: 1. 
INTERIOR DESIGN III 
“RESTAURANT OVERLOOKING A RIVER” 


On the outskirts of a small manufacturing town a 
popular cafe restaurant is built upon a neck of land 
projecting into a river. During the summer months 
the river is especially attractive and alluring to visitors, 
who should in turn provide the restaurant with a large 
clientele. 

Overlooking the river is a large semicircular room 
80 feet in diameter and 20 feet high. The curved 
portion is composed of a continuous line of glazed doors 
and windows opening cn to an adjacent terrace. The 
remaining straight wall shall contain entrance doors on 
the axis of the room, and on either side about thirty 
feet from the axis, double service doors. A unique 
attraction will be one or two tanks for river trout and 
other fish from which patrons may make their selection. 
In addition provision shall be made for an orchestra on 
a balcony over the entrance. 

The decorations, furnishings, etc., shall be quiet and 
restful in character. 

Jury oF Awarpb: Ernesta Beaux, Henry F. Bulti- 
tude, Philip L. Goodwin, Edward S. Hewitt, R. Lamb, 
Otto Langmann, Paul R. MacAlister, Ronald Hoyt 
Pearce, Wheeler Williams. 

NumBer OF Drawincs SUBMITTED: 71. 


AWARDS: 
ATELIER ADAMS-NELSON: 
SECOND MEDAL: T. J. Mulig. 
HALF MENTION: H. L. Rodde. 
ARMOUR INSTITUTE OF TECHNOLOGY: 
MENTION: R. R. Tufts. 
NO AWARD: 3. 
HORS concours: J. Palma, Ir. 
BEACON HILL SCHOOL OF DESIGN: 
HALF MENTION: L. G. Allen. 
NO AWARD: Il. 
CATHOLIC UNIVERSITY OF AMERICA: 
NO AWARD: 3. 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
NO AWARD: Il. 
COLUMBIA UNIVERSITY: 
FIRST MENTION: F. M. Delport. 
MENTION: C. M. Hepburn, E. Raskin, R. T. Stapf. 
HALF MENTION: W. C. Anderson, M. R. Love. 
COLUMBIA UNIVERSITY EXTENSION ATELIER: 
HALF MENTION: A. F. Hoenack. 
HORS CONCOURS: J. J. Accardo, R. S. Vail. 
GEORGE WASHINGTON UNIVERSITY: 
NO AWARD: l. 
ATELIER HIRONS: 
NO AWARD: 1. 
HARVARD UNIVERSITY: 
FIRST MENTION: M. J. Ciampi. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
NO AWARD: 1. 
NEW YORK ARCHITECTURAL CLUB: 
NO AWARD: l. 
NEW YORK SCHOOL OF INTERIOR DECORATION: 
MENTION: E. G. Krumpe, E. McHenry. 
HALF MENTION: D. L. Dunklee, J. Swiff, J. G. 
Werle. 


NO AWARD: 3. 


NEW YORK. UNIVERSITY: 
MENTION: G. A. Inglis. 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
HALF MENTION: F. Hyatt. 
NO AWARD: 2. 
ATELIER RECTAGON OF BUFFALO: 
HALF MENTION: W. H. Saabye. 
NO AWARD: 3. 
SCHOOL OF FINE ARTS, BOSTON: 
NO AWARD: 2. 
ATELIER THIRTEEN: 
NO AWARD: l. 
THUMB TACK CLUB OF DETROIT: 
HALF MENTION: L. Edwards. 
UNIVERSITY OF ILLINOIS: 
MENTION: C. M. Buck, W. M. Horowitz, H. 5S. 
Kruse, H. M. Parkhurst, H. P. T. Tideman, J. 
A, Wares. 
HALF MENTION: C. R. Bender, B. X. Forester, M. 
E. Glicken, W. H. Kapple. 
UNIVERSITY OF SOUTHERN CALIFORNIA: 
HALF MENTION: M. L. Harnsberger, E. Zsigmon- 
dovics. 
NO AWARD: 4. 
TALE UNIVERSITY: 
HALF MENTION: IF, W. Dunn. 
UNAFFILIATED: 
COLUMBIA, MISSOURI: 
MENTION: L. R. Batchelder. 
LINCOLN, NEBRASKA: 
HALF MENTION: R. E. Johnson. 
NEW YORK, N. Y.: 
MENTION: M. C. Harper. 
HALF MENTION: V. W. Johnson. 
SPRINGFIELD, OHIO: 
NC AWARD: 1. 
TOLEDO, OHIO: 
NO AWARD: 1. 
TORONTO, ONTARIO, CANADA: 
NO AWARD: l. 
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Judgment of February 2, 1932 
DEPARTMENT OF MURAL PAINTING 
PROGRAM IV 
“4s MANTEL FOR AN ARCHITECT'S OFFICE” 


The office is a room 16 feet by 18 feet and the ceil- 
ing height is 8 feet 10 inches. “The width of the 
breast of the fireplace is 6 feet 5 inches and extends 
the full height of the room, all as shown on the accom- 
panying print. 

The problem is to design a center panel directly over 
the fireplace opening. ‘The lower part of the mantel, 
to fireplace opening, is to be of black terra cotta with 
spots of opal on the surface: the side pieces of the panel 
are to be of metallic aluminum finish. “The subject of 
the decorative panel is to be in soft color and is to 
symbolize the development of the architect’s thoughts, 
from the inception, represented by the smoke coming 
from the fire, and finally the realization of his ideals 
which will appear finally completed in the upper part 
of the panel. The entire panel is to be executed in blocks 
of terra cotta 8 inches by 1 foot 4 inches or 8 inches by 
8 inches and 4 inches in thickness. “Che model will be 
in low relief, the greatest projection dimension not more 
than ™% inch, or stencil pattern, relying on the color for 
the definition of design for both methods of the treat- 
ment. 
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The representation could be made by a figure depict- 
ing architecture, groups of buildings or fragments of 
architecture, or a combination of the above, or any 
other method that the competitor may choose. “The 
model to be made by the contestants should show the 
entire fireplace from floor to ceiling and the full width 
of the breast. 

Jury oF Awarp: Robert G. Eberhard, J. Bailey 
Ellis, Vincent Glinsky, J. Monroe Hewlett, Ely 
Jacques Kahn, Georg J. Lober, Edward McCartan, 
Hildreth Meiere, Peter C. Olsen, George E. Pearse, 
Ernest Peixotto, Charles G. Peters, Leon V. Solon, 
Angelo Tagliabue, Edwin C. Taylor, William Van 
Alen. 

NuMBER OF Drawincs SUBMITTED: 59. 


AWARDS: 
BEAUX-ARTS ATELIER: 
SECOND MEDAL: N. B. Wheeler, D. Curtis, A. M. 
Thorley. 
FIRST MENTION: M. Kroll, K. Loomis. 
MENTION: A. G. Stenbery. 
NO AWARD: 7. 
HoRS concours: K. Gotzsche. 
CORNELL UNIVERSITY: 
FIRST MENTION: G. B. Dean. 
MENTION: S. A. Abbott. 
NO AWARD: 2. 
HoRS concours: A. J. Burns. 
LEONARDO DA VINCI ART SCHOOL: 
MENTION: A. D’ Attilio. 
NO AWARD: lI. 
NATIONAL ACADEMY OF DESIGN: 
NO AWARD: I. 
PORTLAND SCHOOL OF FINE ARTS: 
NO AWARD: 2. 
UNIVERSITY OF MISSOURI: 
MENTION: A. Moore. 
NO AWARD: 2. 
UNIVERSITY OF NEBRASKA: 
NO AWARD: 1. 
UNIVERSITY OF PENNSYLVANIA: 
NO AWARD: I. 
YALE UNIVERSITY: 
FIRST MEDAL: A. B. Browne. 
FIRST MENTION: R. P. Archer, E. E. Sponsler. 
MENTION: W. H. Clifford, Jr., W. F. Doolittle, 
Jr., E. R. Duhan, L. Jameson, M. Russo, W. H. 
Pierson, Jr., F. W. Sterner, H. A. Wagner, S. 
Schiff. 


NO AWARD: 18. 


Judgment of February 2, 1932 
DEPARTMENT OF SCULPTURE 
PROGRAM V 


“A MANTEL FOR AN ARCHITECT’S OFFICE” 


The office is a room 16 feet by 18 feet and the 
ceiling height is 8 feet 10 inches. The width of the 
breast of the fireplace is 6 feet 5 inches and extends 
the full height of the room, all as shown on the 
accompanying print. 

The problem is to design a center panel directly over 
the fireplace opening. The lower part of the mantel, 
to fireplace opening, is to be of black terra cotta with 
spots of opal on the surface: the side pieces of the 
panel are to be of metallic aluminum finish. The sub- 
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ject of the decorative panel is to be in soft color and 
is to symbolize the development of the architect’s 
thoughts, from the inception, represented by the smoke 
coming from the fire, and finally the realization of his 
ideas which will appear finally completed in the upper 
part of the panel. he entire panel is to be executed 
in blocks of terra cotta 8 inches by 1 foot 4 inches, or 
8 inches by 8 inches and 4 inches in thickness. “The 
model will be in low relief, the greatest projection 
dimension not more than !4 inch. 

The representation could be made by a figure depict- 
ing architecture, groups of buildings or fragments of 
architecture, or a combination of the above, or any 
other method that the competitor may choose. “The 
model to be made by the contestants should show the 
entire fireplace from floor to ceiling and the full width 
of the breast. 

Jury or Awarpb: Robert G. Eberhard, J. Bailey 
Ellis, Vincent Glinsky, J. Monroe Hewlett, Ely 
Jacques Kahn, Georg J. Lober, Edward McCartan, 
Hildreth Meiere, Peter C. Olsen, George E. Pearse, 
Ernest Peixotto, Charles G. Peters, Leon V. Solon, 
Angelo Tagliabue, Edwin C. Taylor, William Van 
Alen. 

NUMBER OF SKETCHES SUBMITTED: 44. 


AWARDS: 
BEAUX-ARTS INSTITUTE OF DESIGN: 

FIRST MENTION PLACED: G. Kohn, G. J. Sklar. 

FIRST MENTION: P. Diana, J. Cappolino. 

MENTION: R. Wever, J. D. Stott. 

NO AWARD: 11. 

CARNEGIE INSTITUTE OF TECHNOLOGY: 

FIRST MENTION PLACED: R. Barger. 

FIRST MENTION: E. Barnes. 

MENTION: W. L. McDermott, H. Meigs, O. B. 
Ravitch. 

NO AWARD: 7. 

COOPER UNION: 

MENTION: H. E. Prehn. 

NO AWARD: 2. 

NATIONAL ACADEMY OF DESIGN: 

NO AWARD: I. 

YALE UNIVERSITY: 

FIRST MENTION: S. Milici, R. F. P. Amendola. 

MENTION: J. A. Batty, G. MacG. Proctor, T. A. 
Beck, P. F. Nelson, D. D. Grainger, F. C. 
‘Thomsen. 

NO AWARD: 3. 

ARCHITECTURAL ORNAMENT 
“GOTHIC STYLE” 
AWARDS: 
BEAUX-ARTS INSTITUTE OF DESIGN: 

FIRST MENTION: J. Amore, T. Saviano, J. A. 
Campo, A. Arata, A. Buoni, J. Tonacca, M. 
Monteleone. 

MENTION: F. DiBugno, J. Laikauf, Jr., A. Laikauf, 
P. L. Ficini, V. Sica, P. Milani. 
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DEPARTMENT OF ARCHITECTURE 


CLASS “A” III PROJET * 
“A HOSPITAL” 


In an industrial community, it is proposed to erect 
a small hospital to provide every facility for treatment 
of the sick or injured, with a capacity of approximately 


100 beds. Such a hospital varies from the great metro- 
politan hospital only in the size, elaboration and com- 
pleteness of the several services. It offers treatment 
in all essentials, but must, because of its size and loca- 
tion, transfer certain obscure or unusual cases to greater 
institutions elsewhere for special treatment. The funds 
for this building have been raised by public subscrip- 
tion, and, while adequate, do not permit of a great 
elaboration of materials or design. Economy, simplicity 
and directness of design are, therefore, desirable. 

In interior arrangement and finish, every require- 
ment of modern science must be observed. In solving 
the problem, the proper relation of the services, one to 
another, horizontally and vertically, is of the first im- 
portance. Again, the orientation of these services must 
be carefully considered. It is desirable that the wards 
and bedrooms should have sunlight, while the service 
rooms may be to the north. Much of the success of a 
hospital depends upon the quiet of the rooms and 
wards. ‘This can be assured only by careful planning, 
which will permit of their separation from the service 
rooms, stairs, elevators and general major circulation 
of the hospital. 

The Site: The site is 250 feet parallel with the 
street by 150 feet at right angles thereto, the three re- 
maining sides are bordered by private property. “The 
land slopes gently (circa 5% grade) to the south, to- 
wards the street. “The building must set back at least 
fifty feet. 


Requirements: 


First Floor: 

A. Main entrance with lobby and reception 
room, adjacent to which must be found the Ad- 
ministration Offices, as follows: 

Information and telephone operator (8’ x 9’) ; 
cashier’s office, superintendent’s office, records, 
business manager (each about 12’ x 15’); staff 
room, including toilet (15’ x 25’). 

B. Residence quarters for Superintendent (2 
rooms, including bath, 12’ x 15’); and for two 
internes (2 rooms, including a bath, 12’ x 15’). 

C. Ambulance entrance with emergency ex- 
amination room (15’ x 15’) and two waiting- 
rooms (10’ x 15’) with ready access to elevators; 
entrance hallway and stretcher closet. 

D. The Out-Patients’ Department, with sep- 
arate entrance, with lobby or waiting room for 
twenty people, with two public toilets; opening 
off this, Registration Office (12’ x 15’) and So- 
cial Service office (12’ x 15’); and conveniently 
grouped about a corridor, Eye, Ear, Nose and 
Throat. Surgery and Gynecology (one room 24’ 
x 15’, including two cubicles for examination) ; 
Medical (one room 24’ x 15’, including two cubi- 
cles for examination). Pharmacy (15’ x 24’) 
which serves the entire hospital. 

E. Main kitchen, nurses’ dining-room and 
small dining-room for staff (40’ x 907). 

F. Two passenger elevators and one freight 
elevator. 

On the floors above, will be located the following 
services: 
Second Floor: 

G. Wards—Six 4- or 5-bed wards (15’ x 25’ 

each) ; ten 2-bed wards (12’ x 15’ each) ; two 
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separation rooms (10’ x 15’ each) ; two utility 
rooms; four toilet rooms (two for each sex) ; two 
bathrooms with tub only; one serving-pantry (15/ 
x 20’); nurses’ station, centrally located. 

Third Floor: 

H. Private Rooms—Eighteen private rooms, 
generally 12’ x 15’, of which four should be some- 
what larger and have private baths adjacent ; two 
semi-private or 2-bed rooms (15’ x 15’); other 
services as for the wards. 

Fourth Floor: 

J. Maternity Department: One 5-bed ward 
(16’ x 25’) ; three 2-bed rooms (12’ x 15’ each) 
with toilet adjacent; four single-bed rooms (12’ x 
15’) ; infants’ washroom with two nurseries adja- 
cent; nurses’ station, utility and sink-rooms, pa- 
tients’ toilet, serving-pantry. 

K. Children’s Department: Two 6-bed wards 
(15’ x 25’ each) ; one 2-bed ward (12’ x 15’); 
one separation room (10’ x 12’); nurses’ station, 
utility room, toilet room, serving-pantry. 

Fifth Floor: 

L. Operating Suite: (about 40’ x 90’); two 
operating rooms (16’ x 20’) ; one operating room 
(16’ x 16’); two anesthesia rooms (8’ x 10’) ; 
doctors’ locker-room (12’ x 16’) with adjacent 
toilet; sterilizer room; doctors’ wash-up; nurses’ 
toilet; laboratory and workroom. 

M. General Treatment: (about 25’ x 75’); 
X-Ray department—office and waiting room, dark 
room, view room, radiography; metabolism; car- 
diography. 

If the competitor so desires, the elements required 
on the 2nd, 3rd, 4th and 5th floors may be distributed 
on more than the number of floors called for. 

On all patients’ floors, at least one solarium shall be 
provided, and a considerable area on the roof shall be 
made available for use by the patients. Adequate stairs 
shall be provided for the safety of the patients. 

The basement shall contain heating and mechanical 
plant, small shop, help’s locker and toilet rooms, dining 
rooms, laundry, morgue, storage rooms, but is not a 
part of this program. 

Jury or Awarp: Archibald M. Brown, Charles L. 
Butler, Charles Kenneth Clinton, George W. Con- 
able, Richard H. Dana, Paul A. Davis, 3rd, L. M. 
Franklin, Joseph H. Freedlander, Edward S. Hewitt, 
Charles M. Gay, Ely Jacques Kahn, William B. G. 
Kirk, L. Bancel LaFarge, H. Oothout Milliken, John 
C. B. Moore, Alexander P. Morgan, Peter Schlader- 
mundt, William E. Shepherd, Henry Richardson Shep- 
ley, Eldredge Snyder, A. C. Soper, Professor Eugene 
G. Steinhof, R. Doulton Stott, Francis S. Swales, 
Ollivier Vinour, Richard L. Watmough, H. Wick, C. 
C. Zantzinger. 

NuMBER OF DRrAwiNncs SUBMITTED: 239, 


AWARDS: 
ATELIER ADAMS-NELSON: 
NO AWARD: 3. 
AGRIC. & MECHANICAL COLLEGE OF TEXAS: 
HALF MENTION: G. W. Alexander. 
NO AWARD: 2. 
ARMOUR INSTITUTE OF TECHNOLOGY: } 
HALF MENTION: R. A. Peterson, M. Poe, I. A. 
Sugarman. 
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NO AWARD: 3. 

HorS concours: M. C. Price, H. Tonsager, T. W. 
Doane. 

CARNEGIE INSTITUTE OF TECHNOLOGY: 

MENTION: C. J. Kissling, N. S. Kohn, J. G. Marks, 
J. F. McGuire, H. S. Miller, P. K. Schell, M. 
Shapiro, S. J. Tauriello, J. G. Watson, S. K. 
Wilson. 

HALF MENTION: VY. Battista, J. Briggs, M. C. Celli, 
J. A. Desmone, J. A. Dimling, F. A. Gibbs, H. 
A. Jandl, N. B. Kuhn, H. E. Miller, J. C. F. 
Motz, J. K. Myers, S. C. Olsheski, D. K. 
Ritchey, J. F. Smith, G. D. Williams. 

NO AWARD: 13. 

HORS concours: W. J. Geilfuss, E. Levinson, R. 
C. Merten, L. Shulman. 

CATHOLIC UNIVERSITY OF AMERICA: 

HALF MENTION: A. S. Bomberger. 

NO AWARD: 7. ie 

HoRS concours: R. E. Collins. 

CHARCOAL CLUB ATELIER: 

NO AWARD: 2. 

CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U:: 
MENTION: J. S. Freson, J. B. McGuire, J. S. Ott. 
HALF MENTION: P. Cherniss, A. B. Dall, R. R. 

Eiber, W. J. Gabriel, H. N. Halderman, E. 
Honicky, O. A. Spieth. 

NO AWARD: I. 

COLUMBIA UNIVERSITY: 

MENTION: V. Furno, S. W. Wright. 

HALF MENTION: P. W. Benedict, A. N. Boell, R. 
Bradbury, A. Campanaro, G. H. Cooley, E. 
Gupka, H. Roche, E. M. Soniat, F. delR. Torres, 
J. R. Von Sternberg, E. B. Watson. 

NO AWARD: 7. 

HORS CONCOURS: S. S. Block. 

COLUMBIA UNIVERSITY EXTENSION ATELIER: 
HALF MENTION: A. E. Leaper, I. Semel, T. Smith- 

Miller. 

NO AWARD: 2. 

GEORGE WASHINGTON UNIVERSITY: 

NO AWARD: 1. 

GEORGIA SCHOOL OF TECHNOLOGY: 

HALF MENTION: E. V. Wolfe. 

NO AWARD: l. 

ATELIER HIRONS: 

HALF MENTION: J. J. Koch, J. K. Kovacsevics. 

NO AWARD: I. 

JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
MENTION: R. E. Bechtol. 

HALF MENTION: C. C. Verbeke. 

KANSAS STATE COLLEGE OF AGRIC. & APP’D. SC:: 
HALF MENTION: N. F. Resch. 

NO AWARD: 1. 

ATELIER NEWARK: 

MENTION: E. A. Schmidlin. 

NEW YORK UNIVERSITY: 

MENTION: J. Ausubel, T. R. Feinberg, G. T. 
Hirsch, C. L. Macchi, G. Salerni, F. A. Vogel, 
A. Waldorf. 

HALF MENTION: I. M. Gratz, F. Montana, M. D. 
Sornik. 

NO AWARD: lI. 

HoRS concours: 8S, Pilafian. 

OHIO STATE UNIVERSITY: 

NO AWARD: 1. 

OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 

NO AWARD: 5. 
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PASADENA ARCHITECTURAL CLUB: 

NO AWARD: I. 

PENNSYLVANIA STATE COLLEGE: 

HALF MENTION: C. M. Bauchspies. 

PRINCETON UNIVERSITY: 

SECOND MEDAL: O. Mankki. 

MENTION: J. E. Trudeau, R. Ulmer. 

HALF MENTION: J. E. Blanton, D. Dodge, F. G. 
Frost, Jr., G. M. Payne, Jr., L. W. Smith. 

NO AWARD: 4. 

SAN FRANCISCO ARCHITECTURAL CLUB: 

MENTION: H. D. Kensit. 

HALF MENTION: W. E. Krohn. 

NO AWARD: 1. 

“T” SQUARE CLUB OF PHILADELPHIA: 

SECOND MEDAL: J. S. Carver. 

NO AWARD: 1. 

THUMB TACK CLUB OF DETROIT: 

NO AWARD: |. 

UNIVERSITY OF ILLINOIS: 

FIRST MEDAL: W. F. McVaugh. 

SECOND MEDAL: H. Erenberg, F. D. Kay. 

MENTION: L. W. Crawford, H. G. Codd, A. A. 
Gould, A. E. Grellinger, J. L. Jones, F. J. La- 
passo, K. W. Mills, B. E. Rine, R. N. Sheley, F. 
W. Salogga, J. E. Sweet, S. E. Whalley. 

HALF MENTION: R. J. Biondi, A. Bassin, R. W. 
Duryee, J. J. Fitzpatrick, J. E. Ferry, R. V. 
Goldsborough, F. T. Hyland, A. S. Kolm, O. J. 
Ogg, P. J. Papadopulos, H. C. Smith, K. R. 
Schwarz, W. V. Wueliner. 


NO AWARD: 2. 


Hors concours: M. Greenberg, R. E. Hult, D. B. 
Lindsay, E. Strougal, D. F. Vogel. 
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UNIVERSITY OF PENNSYLVANIA: 
MENTION: J. M. Blew, J. S. Detlie, R. B. Fern- 
bach, H. P. Fetzer, C. D. Fridy, J. D. Fridy, 

J. L. Hoban, A. W. Mickel. 


HALF MENTION: J. F. Cantwell, A. F. Catrambone, 
B. J. Grad, J. W. Hoban, P. E. Jansson, D. M. 
Lehr, C. H. Marsh, P. D. Morrill, L. O. Paul, 
M. Sherman, G. J. Siddons, L. F. Sims, H. E. 
Steinberg. 

NG AWARD: 7. 

HoRrS concours: T. H. Johnson. 

UNIVERSITY OF SOUTHERN CALIFORNIA: 

MENTION: D. W. Burton. 

UNIVERSITY OF VIRGINIA: 

NO AWARD: 1. 

YALE UNIVERSITY: 

MENTION: E. D. Martin, S. G. Freake. 

HALF MENTION: M. I. Aitken. 

NO AWARD: 2. 

UNAFFILIATED: 
ALBANY, NEW YORK: 
NO AWARD: l. 
CHICAGO, ILLINOIS: 
NO AWARD: 1. 
NEW HAVEN, CONN:: 
NO AWARD: Il. 
NEW YORK, N. Y.: 
HALF MENTION: R. H. Burkhard, G. E. Lafaye, 
M. Lapidus, G. J. Muller, H. N. Romney, 5. 
Steiner. 
NO AWARD: 2. 
PHOENIX, ARIZONA: 

MENTION: F. W. Whittlesey. 
ST. LOUIS, MISSOURI: 

NO AWARD: 2. 


First Mention—J. A. Campo, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT—“ENGLISH STYLE” 
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Second Medal—F. D. Kay, University of Illinois 
CLASS “A” III PROJET—“A HOSPITAL” 


18 


The BULLETIN of the BEAUX- 


Second Medal—T. J. Mulig, Atelier Adams-Nelson 
INTERIOR DESIGN IlI—*A RESTAURANT OVERLOOKING A RIVER” 


First Mention—T. Saviano, “Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT—“GOTHIC STYLE” 
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Second: Medal—G. T. Licht, Yale University 
CLASS “A & B” ARCHAEOLOGY III PROJET—“A CHINESE PAGODA” 
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Second Medal—C. G. Rummel, University of Illinois 
CLASS “A & B” ARCHAEOLOGY II] PROJET—“A CHINESE PAGODA” 
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Second Medal—W. Wirnbull, 2nd, Yale University 
& B” ARCHAEOLOGY HI PROJET—*A CHINESE PAGODA” 
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First Mention Placed—R. Barger, Carnegie Institute of Technology 
DEPARTMENT OF SCULPTURE, COMPOSITION PROGRAM V—‘A MANTEL’ FOR AN ARCHITECT’S OFFICE” 


First Mention—J. Amore, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT—“GOTHIC STYLE” 
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THE FONTAINEBLEAU SCHOOL OF FINE ARTS 


The Fontainebleau School of Fine Arts, an outgrowth of the Schools for American soldiers established 
in France immediately after the armistice, was founded in 1922 through the generosity of the French 
Government and the initiative and devotion of Lloyd Warren, Whitney Warren and Ernest Peixotto. 

Since its foundation the School has never ceased to progress and its success has been most gratifying, 
both as regards artistic results and attendance. The enrollment which totalled 75 students in 1923 increased 
to 165 in 1931. These figures show, to say the least, that the reputation of this unique school, created by one 
country for the exclusive benefit of another country, is not on the wane. 

The summer school of Fontainebleau is an effort on the part of France to place at the disposal of 
American students her heritage and traditions of Art and to allow them to gauge rapidly her resources and 
contributions to the modern movement. Its ultimate purpose is to supplement, by its special methods and 
curriculum, the training of American institutions, to widen the artistic horizon of its students by travel 
and contact with an older civilization. 

The School occupies a wing of the magnificent Palace and projects its studios into the celebrated 
Park, in the loveliest frame and the calmest atmosphere one can imagine for a School of Art. 

In this most inspiring surrounding, in an institution specially organized for them, American students 
and professionals have a chance during their stay at Fontainebleau to get the maximum benefit of a short 
sojourn abroad, and though a modern spirit prevails in the School, this pilgrimage to one of the most active 
sources of the Art of the past, this communion with the aesthetic spirit which stirred the human soul in one 
of the glorious manifestations of its artistic development, is a worthwhile experience. 

Among the shades that haunt the Palace are Cellini, Primaticio, Palissy, Serlio, Poussin, and so many 
others. Before the French had a museum at the Louvre and a Villa Medici in Rome, Fontainebleau was 
the museum and School where they could educate their taste. Francois Millet, Corot, Theodore Rousseau, 
Monet, and all the Barbizon School were the predecessors of the American students among the rocks and 
trees of the immense and silent forest nearby. 

That is what Fontainebleau recalls, and for the modern artist the contact with such a past should 
develop, not an unreasoning idolatry for that which has disappeared, but a solid and living critical sense 
for all that has relation to the art of our present epoch. It is only, thanks to knowledge and culture, and 
through the balance of his memories and his discernment of the future, that the modern artist can hope 
to be the link between “‘yesterday and tomorrow” and to express his own period. 

The following subjects appear on the curriculum of the School: Architecture, Painting (Life, Still 
Life, Portrait, Composition), Landscape Painting, Fresco Painting, Sculpture, Applied Design, Interior 
Architecture, Water Color, Etching, Art Criticism, French, Civilization of France, Evolution of French 
Styles. 

z Motor buses are at the disposal of the Landscape and Water Color classes in addition to the week- 
end excursions and the seven days excursion to the Chateaux country. 

Complete information is given on all subjects as well as many illustrations showing the work of the 
students, in the yearly catalogue of the School which will be mailed upon request to the Fontainebleau 


School office, 119 East 19th Street, New York City. Jacours| Cann 
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A Music School by L. W. Smith 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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A Water Gateway to Exhibition Grounds by Schilowitz 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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A Funerary Ensemble by A. Ciresi 
FONTAINEBLEAU SCHOOL OF FINE ARTS. 
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A Restaurant on a Lake by A. Dickinson 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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A Still Life Group by M. A. Lush 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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An Etching by L. Dent 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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Study of a Figure by Miss Yhne 


Study of a Head by C. G. Henshaw 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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